Let My Praver

Plagal Second Mode

Ancient Melody
adapted from interpretation by Thrasyvoulos Stanitsas
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Grand Piano
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548 Let My Prayer - Plagal Second Mode - Slow Version
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We must think of what

we sing rather than allow our

mind, seized bg extraneous thoughts

as is often the case, to lose the fruit of our

labor. One must sing with a manner and me]odg
beFitting ]'1013 re]igion; it must not Proc]aim theatrical
distress but rather exhibit (Christian simplicitg in

its very musical movement; it must not remind

one of angthing theatrical) but rather

create comPunction in the listeners.

—5t. Niceta of Remesiana



