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LTHOUGH the melodies for the verses preceding troparia do more or less follow

the standard formulaic rules for troparia, their structure has several nuances that

make setting them to music a non-trivial challenge. One such nuance is how

verses usually begin quickly and then slow down at a certain point. Rather than try to

define all such nuances, we have merely orgazined the verses so that a composer can
quickly find one he can refer to as an example.

The list on the following page shows where to find music for the verses. The entries

have been sorted by the binary code of the ending of each verse into four sections:

1) Accented on the last syllable

2) Accented on the second-to-last syllable
3) Accented on the third-to-last syllable
4) Accented on the fourth-to-last syllable

Organizing verses in this manner is very helpful to composers because it allows them
simply to copy the music for a verse from a traditional, reputable source rather than try

to "reinvent the wheel."
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Formulaic Rules for Verses

For example, if a composer would like to set to music the verse "To do among them
the judgment that is written. This glory shall be to all His saints," he would examine the
final words of this phrase and observe that the accentuation pattern is: 010000101. In the
chart on the following page, there is an entry with essentially the same binary code:
“Evexev 100 0vopatog cov 1000010000100  (The fact that this Greek verse ends with a 1
instead of a 0 is insignificant for most formulae accented on the third-to-last syllable.)
Now, all he needs to do is to find a Byzantine music book in Greek that has the music
for this verse. Since the color code is red, one will find this verse in the Stichera of
Vespers. The chart on page 978 (which follows the same color code as the lists on page
977) indicates which books have music for the verses of the Stichera of Vespers. The
composer then simply finds that verse in one of those books, replaces the Greek words
in it with the words of the verse he is trying to set to music, and invents a trivial melody
for the verse's initial words. If he were to use the Anastasimatarion of Petros Ephesios as

a model, the melody he composes might look something like this for sticheraric first

mode:
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glo- ry shall be to all His saints. 1
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Syllable Accented:

Sticheraric Only

Binary Codesfor the End of Verses

Sticheraric and Heirmologic

Syllable Accented:

Atlvelte tov Kvprov ndvto 1o £€0vn 001000110001 Alvelte tov Kvprov mdvto 6 £€0vn 001000110001
Last Syllable Alveite 10v Oeov €v 101¢ ‘Aylolg 1000010001 Kabelle duvdotog and Bpdvmv 00100010001
, A . o S N R Last Syllable
Arjyovoa T® olk® Gov MpENEL OrylooU 100001 Atvelte tov Oeov €v 101G ‘Aylolg 1000010001 ,
T® olk® cov mpénet ayloouo, 100001 Afiyovsa
b oiKe P yioou
ALVELTE aDTOV €V TUUTOV® 10010010 ‘Ot EnEPAEYEV ETTL TNV TATELVOOLY 000100100001
"AvdomBt Kvple 6 ©edg pov 0100010
Second, toLast "Eue vmopevovot dikotot 10100010 Alvelte 0010V €V TUUTAVE 10010010
Tapaiyovsa ‘Ex Babcwv €xéxpold cot 01000010 "Avteldpeto Toponh Ta1dog 00T0 1001000110010
“OtL £xpatolwdn 10 €Aeog 1000010 "AvdomBt Kbple 6 Ocdg pov 0100010
"Eue vropevovot dikoiot 10100010 Secondr toLast
Ad&a TMotpt kot Y1 10010010010100 ‘Ex BaBwv €xéxpald oot 01000010  Ilapakiyovsa
Kot yap €otepémoe 10100100 “O1t €KpoToLOON TO EAEOG 1000010
Alvelte 0010V £v Kuupdrotlg 100100100 ‘EAéncov nuag, Kopie, Eréncov fuag 00100000010
Third to Last "Edv dvopiog mapotnpiong 10001000101
Hponaparnyovoo  "And dpvrokic Tpwiog 0010001000100 Kat €610 N Aaurpdtng Kupiov 0010001010100
“Evexev 100 0vOpatdg Gou 1000010000100 Meyolbver 1 yoxn pov tov Kovprov 00100100
‘Ot mapa 1@ Kupiw 10 €deog 0010000101 Kol yop €otepéwoe 10100100
‘O K¥plog €Baciievoey 1000000100 Alvelte avtov €v Kuupdiolg 100100100 .
A o , Third to Last
Eov avoutog nopotnpnong 10001000101 n v
Tod motficat £v aDTo1c KPiUo 10001001 "ATO dVAGKAC TpwioC 0010001000100 - POTEPAATYOLOD
Alvelte 00TOV €m Talg duvaoTelalg 1000001001 "EvenAncOnuev 10 mpwi 100 EAE0VC 0010000101
Kot vov kot det 000010001001 “Evekev 100 0vopatdg 6ov 1000010000100
Fourth to Last ‘Ot mapa 10 Kupiw 10 €deog 0010000101
Tpomporapadiyovoa ’A’weirs ozi)’u‘)v sv o ccéthntyyog 0101010 "0 K¥plog €Baciievoev 1000000100
E&opoloynocopat cot Kopie 10001010
TevnoNt® 10 OTG GOV TPOGEYOVTO, 0001001010 [pog 6& Apo ToVG OHBAALOVE OV 101001001
"EEGyoye €k GLAOKNG 100001010 "Enoince xpd1og €v Bpayiovt 00T00 10001001001
Tob moocat £v 0VTolg KPLULO, 10001001
“O11 €n0iNcE Hot HEYOLELO, 100010001001
Color Code: Alveite ad1OV €Ml 101¢ Suvacteiong 1000001001 Fourth to Last
[Iporporaparryovca
Aivoug "Op6Opov Praises of Orthros Alveite 00TOV €V N ® GAATLYYOG 0101010
‘Andotiyo ‘Eonepivod Aposticha of Vespers ‘E€oporoynooual cot Kople 10001010
Ztympd ‘Eonepivod Stichera of Vespers T'evnOiTm 10 OTE GOV TPOGEYOVTO. 0001001010
‘Antdotiyo Kadnuepivod ‘Eorepivod  Aposticha of Weekday Vespers ‘EEdyaye ex duhoxng 100001010
"Andotiya Kobnuepivod "Opbpov Aposticha of Weekday Orthros
Meyalvvdpio thg 0 'Qdng Megalynaria of the 9th Ode
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Eippoloyucd
Ytympa ‘Eonepvod (Ex Pabéwv...) * -
Amoctiro Kabnuepivod ‘Eomepivod (I1pog o€ fipa...)

Andotya Eomepvod Zappatov (O Koprog
¢Baciievoey...)

345678

%%

3567

345678

Aivoug tod OpBpov (Tod morficar v avtoic...)

3478

kk

378

Amootiyo 100 Opbpov (EverinoOnuev 1@ npwi...)

Meyaivvdpio 0 @ofg (MeyaAbvel 1 yoyn pov...)

ZTYympopKa

Ytympa ‘Eonepvod (Ex Pabéwv...)

Andotya Eomepvod Zappatov (O Koprog
¢Baciievoey...)

Aivoug tod OpBpov (Tod morficon év avtoic...)

Meyahvvdpio 0 @dfg (Meyaibvel 1 yoyn pov...)

* Has only the first verse of the 9th Ode
*"Eyel povo tov mpdto otiyvo Tiig 0 @dfg

** Has verses only in "Protovarys" (Pentaphonos Grave Mode)
**"Eyel otiyoug povo y1d «tpaotofapucy (fixog Papig mevidemvog)


http://tinyurl.com/ywgwlc
http://www.analogion.com/forum/showthread.php?t=10570
http://psaltologion.com/showpost.php?p=42096&postcount=35
http://tinyurl.com/bo5p8j
http://psaltologion.com/showpost.php?p=68740&postcount=12
http://psaltologion.com/showpost.php?p=37475&postcount=12

Glory be to (God
for all things





