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Formulaic Rules 

for Verses 
 

 

 

LTHOUGH the melodies for the verses preceding troparia do more or less follow 
the standard formulaic rules for troparia, their structure has several nuances that 
make setting them to music a non-trivial challenge. One such nuance is how 

verses usually begin quickly and then slow down at a certain point. Rather than try to 
define all such nuances, we have merely orgazined the verses so that a composer can 
quickly find one he can refer to as an example. 

The list on the following page shows where to find music for the verses. The entries 
have been sorted by the binary code of the ending of each verse into four sections: 

 
1) Accented on the last syllable 
2) Accented on the second-to-last syllable 
3) Accented on the third-to-last syllable 
4) Accented on the fourth-to-last syllable 

Organizing verses in this manner is very helpful to composers because it allows them 
simply to copy the music for a verse from a traditional, reputable source rather than try 
to "reinvent the wheel." 
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For example, if a composer would like to set to music the verse "To do among them 
the judgment that is written. This glory shall be to all His saints," he would examine the 
final words of this phrase and observe that the accentuation pattern is: 010000101. In the 
chart on the following page, there is an entry with essentially the same binary code: 
$Eneken tou' ojnovmatov" sou  1000010000100  (The fact that this Greek verse ends with a 1 
instead of a 0 is insignificant for most formulae accented on the third-to-last syllable.) 
Now, all he needs to do is to find a Byzantine music book in Greek that has the music 
for this verse. Since the color code is red, one will find this verse in the Stichera of 
Vespers. The chart on page 978 (which follows the same color code as the lists on page 
977) indicates which books have music for the verses of the Stichera of Vespers. The 
composer then simply finds that verse in one of those books, replaces the Greek words 
in it with the words of the verse he is trying to set to music, and invents a trivial melody 
for the verse's initial words. If he were to use the Anastasimatarion of Petros Ephesios as 
a model, the melody he composes might look something like this for sticheraric first 
mode: 

 

                                 

                   
 

                ƒƒƒƒTo   ƒƒdo      ƒa - ƒƒƒmong ƒƒthem   ƒthe   ƒjudgƒƒ-ƒƒment   that     ƒis     ƒwrit -  ten.                   ƒThis  

   ƒ glo -   ry    ƒshall    ƒƒbe     ƒƒƒƒto      all____     ƒHis____________ƒƒƒƒsaints.  



Binary Codes for the End of Verses 
 

                                             Sticheraric Only 
 

Aijnei'te to;n Kuvrion pavnta ta; e[qnh 001000110001 
Aijnei'te to;n Qeo;n ejn toi'" @Agivoi" 1000010001 
Tw'/ oi[kw/ sou prevpei aJgivasma 100001 
 
Aijnei'te aujto;n ejn tumpavnw/ 10010010 
!Anavsthqi Kuvrie oJ Qeov" mou 0100010 
!Eme; uJpomenou'si divkaioi 10100010 
!Ek baqevwn ejkevkraxav soi 01000010 
$Oti ejkrataiwvqh to; e[leo" 1000010 
 
Dovxa Patri; kai; UiJw'/ 10010010010100 
Kai; ga;r ejsterevwse 10100100 
Aijnei'te aujto;n ejn kumbavloi" 100100100 
!Ea;n ajnomiva" parathrhvsh/" 10001000101 
!Apo; fulakh'" prwi?a" 0010001000100 
$Eneken tou' ojnovmatov" sou 1000010000100 
$Oti para; tw'/ Kurivw/ to; e[leo" 0010000101 
@O Kuvrio" ejbasivleusen 1000000100 
 
Tou' poih'sai ejn aujtoi'" kri'ma 10001001 
Aijnei'te aujto;n ejpi; tai'" dunasteivai" 1000001001 
Kai; nu'n kai; ajeiv 000010001001 
 
Aijnei'te aujto;n ejn h[cw/ savlpiggo" 0101010 
!Exomologhvsomaiv soi Kuvrie 10001010 
Genhqhvtw ta; w\tav sou prosevconta 0001001010 
!Exavgage ejk fulakh'" 100001010 

 
 
 

                        Sticheraric and Heirmologic 
 
Aijnei'te to;n Kuvrion pavnta ta; e[qnh 001000110001 
Kaqei'le dunavsta" ajpo; qrovnwn 00100010001 
Aijnei'te to;n Qeo;n ejn toi'" @Agivoi" 1000010001 
Tw'/ oi[kw/ sou prevpei aJgivasma 100001 
$Oti ejpevbleyen ejpi; th;n tapeivnwsin 000100100001 
 
Aijnei'te aujto;n ejn tumpavnw/ 10010010 
!Antelavbeto !Israh;l paido;" aujtou' 1001000110010 
!Anavsthqi Kuvrie oJ Qeov" mou 0100010 
!Eme; uJpomenou'si divkaioi 10100010 
!Ek baqevwn ejkevkraxav soi 01000010 
$Oti ejkrataiwvqh to; e[leo" 1000010 
!Elevhson hJma'", Kuvrie, ejlevhson hJma'" 00100000010 
 
Kai; e[stw hJ lamprovth" Kurivou 0010001010100 
Megaluvnei hJ yuchv mou to;n Kuvrion 00100100 
Kai; ga;r ejsterevwse 10100100 
Aijnei'te aujto;n ejn kumbavloi" 100100100 
!Ea;n ajnomiva" parathrhvsh/" 10001000101 
!Apo; fulakh'" prwi?a" 0010001000100 
!Eneplhvsqhmen tw'/ prwi÷ tou' ejlevou" 0010000101 
$Eneken tou' ojnovmatov" sou 1000010000100 
$Oti para; tw'/ Kurivw/ to; e[leo" 0010000101 
#O Kuvrio" ejbasivleusen 1000000100 
 
Pro;" se; h\ra tou;" ojfqalmouv" mou 101001001 
!Epoivhse kravto" ejn bracivoni aujtou' 10001001001 
Tou' poih'sai ejn aujtoi'" kri'ma 10001001 
$Oti ejpoivhsev moi megalei'a 100010001001 
Aijnei'te aujto;n ejpi; tai'" dunasteivai" 1000001001 
 
Aijnei'te aujto;n ejn h[cw/ savlpiggo" 0101010 
!Exomologhvsomaiv soi Kuvrie 10001010 
Genhqhvtw ta; w\tav sou prosevconta 0001001010 
!Exavgage ejk fulakh'" 100001010 

Color Code: 
 
Ai[nou" #Orqrou Praises of Orthros 
!Apovstica @Esperinou' Aposticha of Vespers 
Stichra; @Esperinou' Stichera of Vespers 
!Apovstica Kaqhmerinou' @Esperinou'  Aposticha of Weekday Vespers 
!Apovstica Kaqhmerinou' #Orqrou Aposticha of Weekday Orthros 
Megalunavria th'" qV !W/dh'" Megalynaria of the 9th Ode 

Syllable Accented: 
 
 

Last Syllable 
Λήγουσα 

 
 
 
 
 

Second toLast 
Παραλήγουσα 

 
 
 
 
 

 
Third to Last 

Προπαραλήγουσα 
 
 
 
 
 
 
 
 
 

Fourth to Last 
Προπροπαραλήγουσα 

Syllable Accented: 
 
 

Last Syllable 
Λήγουσα 

 
 

Second toLast 
Παραλήγουσα 

 
 
 
 
 

Third to Last 
Προπαραλήγουσα 

 
 
 
 
 
 
 

Fourth to Last 
Προπροπαραλήγουσα 
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Εἱρμολογικά                         

Στιχηρὰ Ἑσπερινοῦ (Ἐκ βαθέων…)   **                     

Ἀπόστιχα Καθημερινοῦ Ἑσπερινοῦ (Πρὸς σὲ ἦρα…)                         

Ἀπόστιχα Ἑσπερινοῦ Σαββάτου (Ὁ Κύριος 
ἐβασίλευσεν…) 345678 ** 3567 345678                 

Αἴνους τοῦ Ὄρθρου (Τοῦ ποιῆσαι ἐν αὐτοῖς…) 3478 **   378                 

Ἀπόστιχα τοῦ Ὄρθρου (Ἐνεπλήσθημεν τῷ πρωΐ…)                         

Μεγαλυνάρια θʹ ᾠδῆς (Μεγαλύνει ἡ ψυχή μου…)     *       1         * 

Στιχηραρικά                         

Στιχηρὰ Ἑσπερινοῦ (Ἐκ βαθέων…)                         

Ἀπόστιχα Ἑσπερινοῦ Σαββάτου (Ὁ Κύριος 
ἐβασίλευσεν…) 12   1248 12                 

Αἴνους τοῦ Ὄρθρου (Τοῦ ποιῆσαι ἐν αὐτοῖς…) 1256     12456                 

Μεγαλυνάρια θʹ ᾠδῆς (Μεγαλύνει ἡ ψυχή μου…)     *                   

 
 
* Has only the first verse of the 9th Ode 
* Ἔχει μόνο τὸν πρῶτο στίχνο τῆς θʹ ᾠδῆς  

** Has verses only in "Protovarys" (Pentaphonos Grave Mode) 
** Ἔχει στίχους μόνο γιὰ «πρωτόβαρυς» (ἤχος βαρὺς πεντάφωνος) 

 

Color Shading Code: 
 

the book has verses in all eight modes 
τὸ βιβλίο ἔχει στίχους καὶ στοὺς 8 ἤχους  

 
the book has verses in only some modes 

τὸ βιβλίο ἔχει στίχους μόνο σὲ μερικοὺς ἤχους 
 
The tiny numbers shaded yellow indicate which modes 
a particular book has. 1 = first mode, 2 = second mode, 
3 = third mode, 4 = fourth mode, 5 = plagal first mode, 
etc. 

http://tinyurl.com/ywgwlc
http://www.analogion.com/forum/showthread.php?t=10570
http://psaltologion.com/showpost.php?p=42096&postcount=35
http://tinyurl.com/bo5p8j
http://psaltologion.com/showpost.php?p=68740&postcount=12
http://psaltologion.com/showpost.php?p=37475&postcount=12


   
 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Glory be to God 
for all things 




