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hatavasia oF THe
BIRTH oF THe THE0TOKOS

Chanted instead of "It is Truly Right"
on September 8" and on the Wednesday of Mid-Pentecost

Plagal Fourth Mode
adapted from Hourmouzios Hartophylax (1780-1840)
the Music Teacher and Composer
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Katavasia of the Birth of the TheotoKos 369
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RaTtavasia OF THe
€xaLTATION OF THe Precious CRross

Chanted instead of "It is Truly Right"
on September 14"

Plagal Fourth Mode
adapted from Hourmouzios Hartophylax (1780-1840)
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Katavasia of the Elevation of the Cross 371
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Q: Many times, when I chant, I feel myself being puffed up.
When this happens, how should I confront the thoughts?

A: When the heart becomes puffed up during psalmody, remember that it
ts written: “Let not them who embitter Him be exalted in themselves.”
(Ps. 65:7) Embittering Him ts when we sing without understanding
(Ps. 47.7) and without the fear of God. If you examine yourself to see
if your thoughts are wandering during psalmody, you will definitely find

that they have been wandering and you are angering God.

—Sts. Barsanuphius and John



hatavasia oF THe
ENTRANCE OF THe THEOTOKOS

Chanted instead of "It is Truly Right"
on November 21*

Fourth Mode
adapted from Hourmouzios Hartophylax (1780-1840)
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Katavasia of the Entrance of the TheotoKos 373
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Just as the angels stand with great fear
and chant their hymns to the Creator,

likewise should we stand in psalmody.

—St. Ephraim the Syrian
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RhaTtavasia OF THe
NaTiviTY

Chanted instead of "It is Truly Right"
on December 25"

First Mode
adapted from Athanasios Karamanis (1911-) .
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Katavasia of the Nativity 375
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kartavasia or THe NaTiviTy
FROM THe IamBic CANON

Chanted instead of "It is Truly Right"
on December 26™

First Mode
adapted from Athanasios Karamanis (1911-) .
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Katavasia of the Nativity (Tlambic Canon) 377
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hartavasia oF
THeoPHANY

Chanted instead of "It is Truly Right"
on January 6"

Second Mode
adapted from Hourmouzios Hartophylax (1780-1840)
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Katavasia of Theophany 379
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hartavasia oF THeopHANY
FROM THe IamBic CANON

Chanted instead of "It is Truly Right"
on January 7"

Plagal Second Mode
adapted from Hourmouzios Hartophylax (1780-1840)
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Katavasia of Theophany (Iambic Canon) 381
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RaTtavasia oF THe
MeeTING IN THe TeMpLe

Chanted instead of "It is Truly Right"
on February 2™

Third Mode
adapted from Athanasios Karamagis (1911-)
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Katavasia of the Meeting in the Temple 383
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RhaTtavasia oF THe
ANNUNCIATION

Chanted instead of "It is Truly Right"
on March 25™

Fourth Mode
adapted from Hourmouzios Hartophylax (1780-1840)
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Katavasia of the Annunciation 385
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hartavasia oF
Lazarus SaTurDay

Chanted instead of "It is Truly Right"
on Lazarus Saturday

Plagal Fourth Mode
adapted from Hourmouzios Hartophylax (1780-1840)
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Rartavasia of
PaLM SunDay

Chanted instead of "It is Truly Right"
on Palm Sunday

Fourth Mode

adapted from Thrasyvoulos Stanitsas (1910-1987)
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388 Katavasia of Palm Sunday
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Rhartavasia
OF PascHa

Chanted instead of "It is Truly Right"
on Holy Pascha

First Mode
adapted from Peter Manuel of Ephesus (d. 1840)
the first typographer of Byzantine music
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390 Katavasia of Pascha - Peter of Ephesus
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Rartavasia
OF PascHa

Chanted instead of "It is Truly Right"
on Holy Pascha

First Mode

adapted from Athanasios Karamanis (1911-)
the Presiding Protopsaltis of Thessaloniki
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Chanted instead of "It is Truly Right"

on Thomas Sunday
First Mode
adapted from Athanasios Karamanis (1911-)
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SUNDAY OF THe PARALYTIC

First Mode

adapted from Thrasyvoulos Stanitsas
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hartavasia oF THe SUNDAY
OF THe SaMaritaN WorMan

Chanted instead of "It is Truly Right"
on the Sunday of the Samaritan Woman
First Mode
verse adapted from Athanasios Karamanis (1911-)
katavasia adapted from Chrysanthos Theodosopoulos (1920-1988)
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Katavasia of the Sunday of the Samaritan Woman 397
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ASCENSION

Chanted instead of "It is Truly Right"

on the Sunday of Pentecost
Plagal First Mode
adapted from Athanasios Karamanis (1911-)
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hartavasia ofF PeNTecoST

Chanted instead of "It is Truly Right"

on the Sunday of Pentecost
Diatonic Grave Mode
adapted from Athanasios Karamanis (1911-)
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400 Katavasia of Pentecost - Diatonic Grave Mode
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hartavasia ofF PeNTecoST

Alternate Melody
Chanted instead of "It is Truly Right"

on the Sunday of Pentecost
Enharmonic Grave Mode
adapted from Athanasios Karamanis (1911-)
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402 Katavasia of Pentecost - Enharmonic Grave Mode
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hartavasia oF PeNTecoST
FROM THe lamMBic CANON

Chanted instead of "It is Truly Right"

on the Monday of the Holy Spirit
Fourth Mode
adapted from Athanasios Karamanis (1911-)
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Katavasia of Pentecost - Tambic Canon
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RhaTtavasia oF THe
TRANSFIGURATION

Chanted on August 6™ instead of "It is Truly Right"

Plagal Fourth Mode
adapted from Hourmouzios Hartophylax (1780-1840)
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Rartavasia oF THe

TRANSFIGURATION

Alternate hymn’ chanted instead of
"It is Truly Right" on August 6"

Fourth Mode

adapted from Athanasios Karamanis (1911-) a
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" According to the older rubrics, this is the hymn that should be chanted in the Liturgy on the day of the
Transfiguration. However, the prevailing practice today on the Holy Mountain and in Greece is to chant
the previous hymn on page 405 instead.
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Katavasia of the Transfiguration 407
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DoORMITION OF THe THe0T0K0S

Chanted on August 15" instead of "It is Truly Right"

First Mode
adapted from Athanasios Karamanis (1911-)
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Katavasia of the Dormition 409
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