Explanatory Note

for Communion ymns

of Oreast Pays

he following section contains the communion hymns chanted on maor feast days. To

avoid repetition, the communion hymns that are found elsewhere in this book are not

included in this section. The chart below shows where these hymns are to be found:

pages
Feast days of the Mother of God See communion hymns for Wednesday 482-489
Feast days of the Archangels See communion hymns for Monday 470-475
Feast days of the Honorable See communion hymns for Tuesday 476-481
Forerunner and of other Saints
Feast days of the Apostles, the )
Evangelists, the Three Hierarchs, | Se& communion hymns for Thursday 490-494
and Sts. Constantine and Helen
Feast days of the Cross (August 1 | See communion hymn for September 14 510
and Third Sunday of Lent)
Holy Thursday See communion hymns “Receive Me 534-544
Today” in next section
Feast day of Sts. Joachim and Anna | See communion hymn for the Sunday of 527

All Saints




Explanatory Note for Communion Hymns

Since some melodies of the communion hymns are brief, it may be necessary to chant
something else until the priest is ready to give communion to the faithful. Instead of repeating
the same hymn to bide time, the choir may chant other psalmic verses or a sow aleuia® The

following chart shows where the music for slow alleluias may be found in this book in various

modes.
Slow Alleluias
pages

First Mode See end of slow communion hymnsfor Sunday and | 455 472, 529

Monday or slow alleluia at the end of this section.
Third Mode Sees]ow a{leluiain plagal fourth mode at the end 532

of this section.

See end of slow communion hymn for Wednesday 483, 531

Fourth Mode or slow aleluiaat the end of this section.

Plagal First Mode See end of slow communion hymns for Friday and 497, 502
Saturday.

Grave Mode See end of slow communion hymn for Tuesday. 478

Plagal Fourth Mode | See dlow al€eluiaat the end of this section. 532

! Appending along, elaborate alleluia to the brief psalmic verse of the communion hymn was a practice prevalent in
the pre-Koukouzelian era. However, the more ancient practice (which encouraged congregational participation)
was to chant a complete psalm with brief, pendant alleluias after each verse. (Vid. Conomos, Dimitri, The Late Byz-
antine and Savonic Communion Cycle: Liturgy and Music, Dumbarton Oaks, Washington, D.C., 1985, pp. 59-61.)
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THe LiGHT oF THy
CoUNTeNANCE

Communion Hymn for September 14"
The Exaltation of the Precious Cross

Third Mode Duration: 1:00
by Hieromonk Ephraim
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Communion Hymn - Exaltation of the Cross
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He HaTtH Sent
ReDeMPTION

Communion Hymn for December 25™
The Nativity of Christ

First Mode Duration: 1:00
adapted from Hieromonk Gregory .
of Simonos Petras Monastery ) 76
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Communion Hymn - Nativity

Alternate Melody

Third Mode Duration: 1:00
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THe Grace oF GobD
THat BRINGETH SALVATION

Communion Hymn for January 6"
Theophany

Plagal First Mode
adapted from Hieromonk Gregory Duration: 1:00
of Simonos Petras Monastery
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Communion Hymn - Theophany

Alternate Melody

Plagal Fourth Mode Duration: 1:15
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THe Lorp HatH
€rLecteDd SioN

Communion Hymn for March 25"
The Annunciation

Plagal Fourth Mode
adapted from Hieromonk Gregory

Duration: 1:00
of Simonos Petras Monastery
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OuT of THe MouTHS

Communion Hymn for Lazarus Saturday
Plagal First Mode Duration: :30
by Hieromonk Ephraim

-

5 .. X 76
Hyoq 771.\ q Ha
7
9
(r A —
-

\‘333\‘ Dt —— = = e ”
ut of the mouths  of babes and suck- - - -lings 9

(A) (r1)

>SN 4 - ,r
[ w AN N > AN > ALY > O \(_ > k |( s ALY

hast Thou  per- - fect-ed  praise. T Al- le- lu- - -

e [ >
\3 1 B -
— >

i- - - - a 9

fT 15 A GREAT ACCOMPLISHMENT T® FRAY WHTHOUT DISTRACTION,
RUT 1T 15 EVEN GREATER T6® CHANT WITHOUT DISTRACTION.
-EVAGRI®S THE SOLITARY





Grand Piano

double-click to hear MIDI file


BresseD 1s He
THat CoMeTH

Communion Hymn for Palm Sunday

Plagal First Mode

adapted from Hieromonk Gregory Duration: 0:45
of Simonos Petras Monastery
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THe LorD AwWoKe
As One THaT SreepeTH

First Mode
adapted from Hieromonk Gregory Duration: 0:45
of Simonos Petras Monastery
-
o ’ 76
Hyog o, Lj x
4
3_ 9
)@ (r) o4 -
Q : r
AN —— N2 A [ Sy n = \‘— S
? ? r A 4 e}
he  Lord  a- - -woke as one_ that sleep- - -

{6 (K) - -

y — @AY Efvﬁ\ﬁlj——ﬁl
eth, T and s ris- - - - en, N osav- - - o ing
(r) (Aa) (K) (M) ~
r - r e r

>= S22 —_— — e — .
> > F ¥ — q






Grand Piano

double-click to hear MIDI file


Partake Ye oF THe
BoDY OF CHRIST

Communion Hymn for Pascha

Plagal First Mode
adapted from Hieromonk Gregory Duration: 1:30

of Simonos Petras Monastery
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Communion Hymn - Pascha
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Communion Hymn - Pascha

Briefer Melody

Plagal First Mode

adapted from Hieromonk Gregory

of Simonos Petras Monastery Duration: 0:45
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When you stand in church,

be careful not to (ook here and there

or curiously examine how each one of the
brethren stands or sings. Rather, pay attention

only to yourself and to the chanting and to your sins.

~St. Symeon the New Q) heologian



Praise THe LORD,
(0 JerusarLeM

Communion Hymn for Thomas Sunday

Third Mode Duration: 0:45
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Virtually all Know the words of this psalm and they continue to sing it at every age,
without Knowinyg, however, the sense of what has been said. This is not a small charge,
to sing something every day, putting forth words from the mouth, without searching
out the meaning of the thoughts residing in the words.

—St. John Chrysostom, On Psalm 140
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He THat €aTeTH
My FLeSH

Communion Hymn for the
Wednesday of Mid-Pentecost

First Mode
adapted from Hieromonk Gregory Duration: 1:00
of Simonos Petras Monastery
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GoD 1s Gone Up
IN JUBILATION

Communion Hymn for Ascension

Second Mode

"Deuteroprotos"
adapted from Hieromonk Gregory Duration: 1:00
of Simonos Petras Monastery
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Thy GooD SPIRIT
SHaiL Leap Me

Communion Hymn for Pentecost

First Mode
adaptgd from Hieromonk Gregory Duration: 1:00
of Simonos Petras Monastery
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Communion }[ymn - Pentecost

Alternate Melody

Plagal Second Mode

adapted from Hieromonk Gregory Duration: 1:00
of Simonos Petras Monastery
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Tare Not ThHy
Hory SpiriT FroM UsS

Communion Hymn for
Monday of the Holy Spirit

Plagal Second Mode
adapted from Hieromonk Gregory

’ Duration: 0:45
of Simonos Petras Monastery
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Now [in 1911] theatrical tunes and melodies have even
penetrated into the Church, forcing out ancient chant.
Meanwhile, the latter is more highly artistic, but people
don't understand this."

—St. Barsanuphius of Optina
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Rejoice m THe LORD
0 Ye RicHTEOUS

Communion Hymn for the
Sunday of All Saints

Plagal First Mode
adapted from Hieromonk Gregory Duration: 0:45
of Simonos Petras Monastery T
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IN THe LiGHT
oF THy Face

Communion Hymn for August 6™
The Transfiguration

Plagal Fourth Mode
adapted from Hieromonk Gregory

! Duration: 1:00
of Simonos Petras Monastery
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