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Cherubic Hymn

by Hieromonk Gregory
of Simonos Petras Monastery

Plagal First Mode
Duration: 3:45 + :30 + 1:00

Intonation: #14 or #15
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For brevity, the words in parentheses 
may be chanted in a monotone, or as 
follows if time allows:

that we may receive the King of all
wJ" to;n Basileva tw'n o{lwn uJpodexovmenoi
os ton va-see-leh-ah ton o-lon ee-po-dhek-so-men-ee

After the Great Entrance:
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@H Buzantinh; mousikh; ei\nai hJ mousikh; pou; 
e[cei iJerovthta kai; aJgiosuvnh kai; gi! aujto; m! 
aujth; mporei' na; proseuchqei' oJ Cristianov". 
To; ai[sqhma pou; noiwvqei, o{poio" ei\nai se; 
qevsi na; th;n katalavbei, levgetai katavnuxh. 
OiJ levxei" m! aujth; paivrnoune th;n pio; duna-
th; e[kfrashv tou". @H mousikh; aujth; ei\nai to; 
fusiko; ntuvsimov tou".
                          -Fwvtio" Kovntoglou

Byzantine music is the only music that has sacredness 
and sanctity, and for this reason a Christian can pray 
with it. The feeling caused by chanting--if you are in a 
position to comprehend it--is called compunction. The 
words find their strongest expression in Byzantine 
music, because it is their natural raiment.
                                                         -Photios Kontoglou

(continue with anaphora 
on page 339 or 343)


