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(After the Epistle)

Brief Versions

Second Mode

adpated from Athanasios Karamanis (1911-)
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Second Mode
by Constantine Pringos (1892-1964)
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First Mode
by Hieromonk Gregory of Simonos Petras Monastery .
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First Mode
Alternate Melody
by Simon Karas (d. 2000) the Byzantine Musicologist
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Second Mode

by Simon Karas
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Ob, that blessed alleluia of beaven that the angels chant
where God dwells! There, the barmony of those Who
bymn God with Words and deeds 1s perfect! 5o

let us take care to chant the alleluia with

perséverance now, so that we will be

counted worthy of chanting it

with stillness then.

—Blessed Augustine
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Second Mode

"Deuteroprotos"
by Nectarios Thanos the Lampadarios

i e
‘Hyoq == A

A
<
(M) (A) -
— — A
> = \HH— , ¢ \ >—=\S7
—~ T = — .
[- le- fu- - - i- - a Al- le- lu- - - i-
(B) 3 (r) 3 - I
r - . -
> = A O\ N — 113\;k3L\3,L\33
—> - - AN ol ., :
- - - Al- -le- - lu- - - - - al-le- lu- - - i--
4\ o
\—7 S\ .
a. 9
* Finale
(r) 2
— —% RS ) | C
\ L H—=7 = R
i- - a



182 Alleluia

Third Mode
by Gregory Stathes
Professor of Psalmody at the University of Athens
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Is anpone cheerful? Let him chant.

FJames 5:13
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Third Mode

Briefer Melody

by Simon Karas
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Fourth Mode
"Agia"

by Simon Karas
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PSALMODY IS THE WEAPON OF A4 MONK,

BY WHICH HE CHASES AWAY GRIEF.

—ST. JoHN oF THe LaDDer
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Fourth Mode

"Legetos"
by Nectarios Thanos
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Plagal First Mode

by Gregory Stathes
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When pleasure predominates during psalmody,
then through this pleasure we are brought
down to passions of the flesh.

—St. Basil the Great
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Plagal First Mode
Alternate Melody
by Hieromonk Hierotheos
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THE BURNING BUSH



188 Alleluia

Plagal Second Mode
by Hieromonk Gregory
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1 will sing unco che Lord,
Who is my benefaccor, and 1 will

chanc unco che name of che Lord (Dosc High.

Psalm 12:6
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Plagal Second Mode
Alternate Melody
by Simon Karas
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Grave Mode
(Diatonic)
by Hieromonk Gregory
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T hose who chant in the churches
should refrain from Forcing their nature to ge”,

but also from saging angthing else that is unsuitable for the church.

—Canon | XXV of the Six’ch I~ cumenical 53nod
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Grave Mode

(Enharmonic)

by Nectarios Thanos
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Plagal Fourth Mode
by Hieromonk Gregory
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Plagal Fourth Mode
Alternate Melody
by Nectarios Thanos
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Arise, 0 Gob
JuDGe THe €aRTH

Chanted instead of "Alleluia"
after the Epistle on Holy Saturday

Grave Mode
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GLory 10 You, 0 LorD

(After the Gospel)

Plagal Fourth Mode

adapted from Athanasios Karamanis
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Another Version ')‘( 88
adapted from Hieromonk Hierotheos )
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Many Years 1o You, 0 Master

Second Mode

traditional melody
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198 Eis Polla Eti Despota
Fourth Mode
by Hieromonk Hierotheos
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